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				Genre

				Action
Adventure
Animation
Best Agers
Biographical
Biopic
Black Comedy
Buddy Movie
Comedy
Coming of Age
Contemporary Society
Crime
Docufiction
Documentary
Drama
Family
Fantasy
Female Identity
Historical Drama
History
Horror
LGBT
Literary Adaptation
Male Identity
Music
Musical
Mystery
Political Thriller
Politics
Post Apocalyptic
Psychological Thriller
Religion
Road Movie
Romance
Science Fiction
Sport
Supernatural Horror
Suspense
Teen
Thriller
Tv Series
Vampire
War
Zombie


			

						
				Runtime

				60 - 90 min
90 - 120 min
> 120 min


			

						
				Local Release

				2024
2023
2022
2021
2020
2019
2018
2017
2016
2015
2014
2013


			

						
				Nationality

				Austria
Austrian
Belgium
Bosnia and Herzegovina
Brazil
Canada
China
Croatia
Curaçao
Czech Republic
Danish
Denmark
Estonia
Finland
France
Georgia
German
Germany
Greece
Iceland
India
Iran
Iraq
Ireland
Israel
Italy
Jordan
Luxembourg
Malaysia
Mexico
Morocco
Netherlands
Norway
Philippines
Poland
Qatar
Romania
Saudi Arabia
Singapore
Slovak Republic
Slovakia
Slovenia
Spain
Sweden
Switzerland
Taiwan
Thailand
Turkey
United Kingdom


			

						
				Language

				Arabic
Bavarian
Bosnian
Bulgarian
Chinese
Czech
Danish
Dutch
English
Finnish
French
Georgian
German
Greek
Hebrew
Hungarian
Icelandic
Kannada
Mohawk
Norwegian
Persian
Polish
Portuguese
Romanian
Slovakian
Slovenian
Spanish
Swedish
Swiss German
Tamil
Turkish


			

						
				Category

				Documentary
Feature Animation
Feature Film
TV Series
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      At International Film Festival Rotterdam, we sat down with Dutch director Clara van Gool to get the low-down on her Dutch-Luxembourgish co-production The Beast in the Jungle, which was adapted from a 1903 Henry James novella and is screening in the Limelight section of the gathering.

Cineuropa: How did you come up with the idea for this project? Why did you choose this particular novella by Henry James, and why did you adapt it by spanning different periods of history?
Clara van Gool: When I read the book, I could see that it could be the premise for a dance film, like my previous ones; the novella is about something you cannot describe with words, and I read it a bit like a duet that is waltzing around the subject all the time. In the book, you don't really know what the Beast is, and for me, if you want to understand what is going on, you have to see it as choreography – not as the choreography of movements, but of words. Underneath the words, I could see a whole labyrinth of emotions, and I thought that this sort of image could be translated effectively into a film.

Do you think dance is a better form of communication than words?
Yes, it’s better, but not in a moral sense – I’m happy that we have words as well! I think dance is more direct and universal, and you can express certain things with it that you can’t with words. You can also evoke more passion with a dance move than you can with a dialogue.

Did you write every part of the movie?
It took a long time to conceive the movie as I wanted it, and it was difficult to tell other people, on paper, what my vision of the film was. In the script, I had already written where I wanted the straight acting and where I wanted the dance scenes to be, although I hadn’t mentioned the kinds of movements. Before the shoot, we worked for three weeks with the actors and a movement director to choreograph all of the scenes. During the shoot, first of all we did all the takes with dialogue, then the ones without dialogue, with music, so in the editing suite I could choose whether to use a voice-over or the text.

You say in the movie that the relationship between John Marcher and May Bartram is impossible, no matter the period. Is the Beast always ready to attack?
Yes; when I read the book for the first time, I thought it was a very modern theme. The kind of relationship was very contemporary and unconventional, where you choose to stay friends and not to have a love affair, which is something that you can imagine nowadays as well. But I wanted to probe what the meaning of the Beast would be, because if you write a story in 1903, you may think the Beast is the First World War; but if you are actually surrounded by the war, what is the Beast then? In the 1960s, the Beast was the sexual revolution, but what does it mean now? What is going to happen now in a globalised world filled with so much anxiety? This is the other kind of Beast, and the beauty of the story is that, in the end, it’s something small and internal, something that John Marcher had to find out for himself. He was missing something important in his life, and this realisation is the Beast: it’s something very small on the inside, whereas he was thinking it was something that would come from outside. This is a very classical theme.

You could interpret the meaning of the Beast in different ways – while reading the book, the first part made me think about the latent homosexuality of the main character, but you seem to go in a different direction. How hard was it to adapt a book with such a wide array of interpretations?
The hardest part was writing the script when the story becomes very psychological, as this is difficult to film. In the book, you don't know anything about the characters; they are very deep but also light, like dancers. You don't know how old they are or what their backgrounds are, and this is too elaborate to explain. It doesn't matter if John Marcher is homosexual; it is very obvious, and he could even be likened to Henry James, who never had a sexual relationship. My film would have turned out like this if I had used traditional actors, but I was interested in a more poetic interpretation of the story.

https://cineuropa.org/en/interview/366663/
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